1 Paul himself refers to the Damascus experience sporadically in his epistles. See Fredriksen P., "Paul and Augustine: Conversion Narratives, Orthodox Traditions, and the Retrospective Self ", Journal of Theological Studies 37 (1986) 3-34, esp. 4, note 3. The interpretation of the change he underwent as a convert heavily depends on the description in Acts and on Augustine's modeling of his own conversion after that of Paul's, or vice versa (Fredriksen, "Paul and Augustine " 5, 15-17, 23-24, 26-27 city in Brabant, Flanders, Zeeland and Holland had one or more. 3 The aim of this article is to show how Paul functions as a model of conversion in this play. The way in which his conversion is given shape, both verbally and visually, is examined. This requires a kind of reading in which the play is, as it were, staged mentally and the dialogue and stage directions are synthesised into a concrete course of action through knowledge of the dramaturgy and the performance practice of rhetoricians' drama. 4 This reconstruction will show the nature of the conversion that the playwright has Paul undergo and the model that he attempted to offer to the audience. The first point this article makes, is that his conversion comes down to an inner change resulting from a process of sight and insight, first physically, then spiritually. The assumption is that one is converted only when one has seen. The Christian context of the story is about the seeing of God, in his form as the Father, the Son (Christ) or as the Holy Trinity (with the Holy Ghost). The climax of the play comes down to divine vision (visio Dei), the ultimate goal of late medieval mystical ascension.
The second point this article makes, is that this play did not have the intention of converting an audience to the Protestant faith, or to strengthen such a belief. Rather, it seeks to bring its audience to an expression of the individual believer's personal relationship with God, which was experienced inwardly, in the heart, and which transcended contemporary religious disputes. In this way it runs counter to a purely textual approach by which rhetoricians' plays are examined primarily in the search for controversial stances in theologicis. 5 According to that
